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Notice, 


Tue “ Musical World” is now published on Saturpays. 
Subscribers are respectfully reminded that a year’s subscrip- 
tion, paid in advance, alone entitles them to a Ticket for the 
Concert in June. 
tial importance to art, or of general and historical interest, 
No adver- 
tisements can’ be inserted in the current number after four 
o'clock on Thursdays. 


No musical entertainment, unless of essen- 


can be noticed, if not advertised in our columns. 











HHr. BWenedict’s Crusaders: 


WE have much pleasure in recording the complete success 
of Mr, Benedict’s new opera, which was produced at Drury 
Lane Theatre, on Thursday night, before an immensely 
crowded audience. The most noted members of the musical 
profession were present, and their interest in the progress of 
the work was evidenced by constant and hearty applause. 
Great talents and remarkable unassumption have won for 
Mr. Benedict an esteem that guarantees and legitimises his 
frequent professional triumphs, and the favourable reception 
awarded to his latest and best opera will be the cause of general 
rejoicing among his brethren. Our notice, this week, must of 
necessity be brief and superficial. Three or four hearings, 
at least, are essential, ere attempting an analysis of a grand 
opera. We have had but one, and that under the most un- 
comfortable circumstances—hemmed in on all sides by eager 
gazers—able neither ‘to sit nor stand with any degree of per- 
sonal comfort—perched in the slips on a level with the 
“ gods "catching an occasional glimpse of the scene and the 
actors, and a very imperfect general notion of the music. 
And yet a careful and impartial criticism is looked for at our 
hands. We thanked our stars that we were only hebdomadal, 
and sympathised entirely, the next morning, with the com- 
plaint of the admirable musical reviewer of the Daily News, 
who argues the utter impossibility of valuable criticism, with 
the system of journalism prevalent in England. How in- 
finitely preferable is the French method of a weekly feuilleton ! 
We have our J. J’s and T. G’s as well as the French—but 
what they sagely occupy seven days in considering, we are 
forced to accomplish in half so many hours. When a well- 
written critique appears in any of our morning papers, it bears 
the evidence of having been compiled beforehand, and has, 
generally, very little to do with the subject it pretends to dis- 
cuss, ll things considered, we cannot but regard the notices 
of the * Crusaders,” thet appeared, the morning after its pro- 
duction, in our daily prints, as something wonderful—and the 


a 








four elaborate columns of the Morning Post, as little short of 
miraculous. 

The book of the “ Crusaders” is the joint production ‘of 
M. de St. Georges and Mr. Bunn. The incidents, and cha- 
racters, partly historical and partly fictitious, are gleaned re- 
spectively from the first and third crusades, and the imagina- 
tions of the librettists. Among the historical personages are 
the Prince of the sect of Assassins, known to Europeans as 
the Old Man of the Mountain—Conrad of Montferrat, the 
protegé of Philip Augustus—Count Raymond of Toulouse, 
about whom Frederic Soulié may be consulted with no great 
advantage—and William, Archbishop of Tyre, a famous his- 
torian. The interpolations are Bohémond, Prince of Tarentum 
—lIseult of Toulouse, his betrothed mistress—Alméa, the 
Sumnite, an Eastern version of Tasso’s Armida—and Ismael, 
the assassin, a very old acquaintance, about whom may be con- 
sulted, with very great advantage, the sanguinary archives of 
the Surrey and the Coburg. The grand incidents are the 
temptation of Prince Bohemond, in the habitation of the 
assassins, and the seige of Jerusalem—both of which events 
are much better related by the poet Tasso, than by St. 
Georges, the librettist. Out of these materials a cumbrous 
drama has been raised, of the class to which Robert le 
Diable, Charles VI, and most of the grand French operas, 
essentially belong. As a literary composition, it is as 
good as any of these, if we except the productions of 
M. Scribe, the inexhaustible. The management of Drury 
Lane Theatre—which is the chief point in question—has suc- 
ceeded in making it the vehicle for costiy and magnificent 
spectacle ; and Mr. Benedict, the composer, has elevated it into 
lyrical importance, by the addition of a vast quantity of pic- 
turesque and admirable music. It has been placed upon the 
stage in astyle of unsurpassable splendour. The scenery—of 
which the concluding tableaux of the first and second acts, are 
special instances—is gorgeous and beautiful. The decorations, 
costumes, ballets, groupings, &c., are varied and superb. 
Chorus, band, and supernumeraries have been greatly enlarged, 
and no pains have been lost to present to the frequenters of 
Drury Lane, a “Grand opera,” in the truest modern acceptation 
of the term. The result was triumphant. Misses Rainforth 
and Romer, the prime donne.—Mr. Harrison and Mr. Stret- 
ton, the principal male-vocalists—and Mr. Benedict, the com- 
poser, were called on at the end, and tumultuously cheered. 
Mr. Bunn, the manager, and co-librettist, was then loudly 
asked for, and the spirited impresario came forward to receive 
the hearty congratulations of the audience. Success could 
not possibly have been more complete. Four hours of spec- 
tacle and music were not too much to elicit one mark of 
weariness from the assembled crowd. There were several 
encores, some uf them equivocal, others uproarious. We were 
disappointed that the overture passed off without a demand 
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for repetition, since it is not only one of the most brQiant, but 
one of the most artist-like achievemetits of the opera. Among 
the singers, Miss Rainforth especially distinguished herself. 
She was perfect in all she had to do, and her first air, ‘‘ While 
here a father’s steps I trace,” was 86 chatmingly rendered, as 
to obtain the most spontaneous encore of the whote evening, 
and a bouquet from some fair auditor in the bargain, Miss 
Romer sang and acted with great energy, displaying unex- 
ceptionable and praiseworthy zeal for the success of the 

Mr. Harrison sang his best, and the encore of his 
Jast ballad, ‘Ill gifted ring,” was vociferous. This ballad 
promises to be a mine of wealth for the music-publishers. 
Mr. Stretton threw appropriate mystery into the part of the 
Man of the Mountain, and Mr. Weiss did much for the small 
part of the Archbishop. Mr. King, in Ismael, was occa- 
sionally very effective. Mr. Borrani, in Count Raymond, 
had little to do, but that little was irreproachable. The duet 
for the soprani, Misses Romer and Rainforth, at the end of 
the opera—a new treatment of the ordinary final aria—was a 
palpable hit, and the encore was unanimous. 

Our general opinion of the music, and a detailed analysis 
of each piece, must be effected at leisure. Till next week, 
then, our readers must be satisfied with this hurried and 
imperfect record. 








Penkins on the Morning Press 
agatt, 


(From a Correspondent.) 


Really, dear World,” you must be in your dotage. You 
surely read the morning papers, and reading the morning pa- 
pers you must perforce read the Morning Chronicle! And 

et you have not remarked a change that has taken place. 
Sa the Morning Chronicle is the only paper I take in, being 
a whig and anadherent of Lord Palmerston;—it is consequently 
my sole guide and informant in musical as in other matters. 
I was present, as you may imagine, at the first representation 
of our friend Macfarren’s opera at Drury Lane. I also 
heartily joined in the applause, as you may imagine, and 
heartily rejoiced, as you may imagine, at its success. I 
never quitted a theatre more satisfied with my entertainment. 
I went home in high spirits and told my wife all about it; 
and my wife first scolded me for not having taken her to hear 
the opera, and then fairly outdid me in her expressions of con- 
tent. She knows how I esteem Macfarren as a man and as 
an artist. She knows that not only is he one of England’s 
‘gredtest musicians, but that he has a moral worth that sur- 
passes learning, and is better even than genius. And 
therefore, did she readily share the delight I experienced 
at his success. Now, thought we,—my wife and I1—Mac- 
farren has had his chance; he has made his debut, and 
has been appreciatedethere is an end of all anxiety about 
him. The lack of worldly cunning that has so long kept 
him out of his place among the chiefs of modern dramatic 
composers, has been remedied by happy circumstance, and 
the world can no further refrain from owning the great 
musician in the single-hearted and retiring man of ge- 
nius. And so, instead of being anxious, we were in high 
glee—and we drank the health of the composer of Don 
Quixcote—and ot Vincent Wallace, who with his Maritana, 
so lately set the Enguish public agog about Enylish op ra— 
and of Miss Rainforth, and Mr, Allen, and Mr. Weiss, and Mr, 








Stretton, and the orchestra, and the chorus, and Mr. Bunn— 
and of the Theatre Royal, Drury Lane—and may it take its 
stand as our fature NATIONAL OPERA ! 

The next morning I sent early for my paper, “I am 
ankious,” said I to Mrs. ———, “ to rend Hogarth’s account 
of the Opera. He ts a capital eritie, and a staunch friend to 
our young musicians.” The Morning Chronicle arrived in due 
time, and over my breakfast I anticipated the treat I should 
have, in devouring the eulogies (for I could not doubt that 
Mr. Hogarth’s article would be eulogistic) of friend Maefat- 
ren’s opera. Picture to yourself my utter astonishment on 
reading the article that actually appeared! “2 sharp"—" F 
flat’ —“A sharp” —“A three sharps” —“ garlic” —*‘‘ onions” 
—‘ subject a portion of a theme” —* fish, flesh, nor fowl” — 
“ Tom D’ Urfey” !! “ Zounds, eried I, in a voiee that made 
Mrs. jump from her seat, “Is Hogarth insane?” In 
a stupor of surprise and disappointment I sank back fn my 
chair and handed the paper to my wife. She read the article 
quietly, and laying the paper on the table, said ‘‘ I have heard 
you affirm that Mr. Hogarth is an excellent musician !”—“ And 
with reason—he is so.” “ You have often admired, in my pre- 
sence, the elegance of his style, the gentlemanly tone of his 
criticisms, and his extensive and various reading.” ‘* No doubt 
I have, a hundred times—what then?” ‘Simply this. The 
critique in to-day’s Morning Chronicle is written neither by a 
musician, a man of letters, nor a critic of feeling—but by one 
who is the exact reverse of all these. This article was never 
written by Mr. Hogarth.” My wife's words recalled to me a 
circumstanee which the engrossing topic of Macfarren’s opera 
had for the time driven out of my head. Mr. Hogarth had 
left the Morning Chronicle to join the Daily News, the new 
paper in which his son-in-law, Mr. Charles Dickens, occupies 
so important a position. This explained the matter in one 
particular. But who could have written the Chronicle notice? 
I puzzled my brain to guess. I went over the list of all the 
silly critics I was aware of, and at length stumbled upon— 
whom do you think, dear World?—upon Jenxins! “No 
one but Jenkins,” I inwardly ejaculated, “no one but Jenkins 
can have written so absurd an essay. There is all the musical 
ignorance, all the slovenly English, all the want of logic, 
the vulgar effrontery, all the verbal splutter, all the affectation 
of knowledge unpossesséd, and all the citations from books 
unread and unreadable, that distinguished the writings of 
Jenkins, when of yore he was the sore place of your wonder- 
fully improved cotemporary, the Morning Po-t. This is he 
that will cringe to one, bully another, malign a third, and put 
a bold face upon the matter. This is Jenkins, who in the 
defunct Great Gun, wrote so indecorously that many of his 
brother scribes forsook the paper. ‘This is Jenkins—etst the 
foot-ball, which the Musical World and the Musical Examiner 
(respectable departed one!) were wont to kick about, from 
one to the other, for the amusement of their readers, and the 
chagrin of the unlucky Morning Post, which ultimately. for 
self-preservation, cut him off as an unnatural and unhealthy 
swelling. Since then he infected the Great Gun till it died 
of a literary measles, and finally he has driven away all the 
musical readers of the Britannia and the Illustrated News. 
He is now striving his lustiest to undo the musical reputation 
of the Morning Chronicle, This is Jenkins! None but him- 
self can be his like—he is unparalleled among bad critics as 
the worst of the very worst!” 

Nevertheless, Jenkins has the right to express his opinions, 
if such they can be called. Nature made but a Midas of 
him, and he cannot help himself out of his Midas-ship, But 
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nor Jenkins, nor any other critic, has a right to say one thing 
one day, and the precise contrary the next. His first criticism, 
good or bad, remains as a record of his cleverness or 
imbecility, as the case may be. He may write himself down 
a noodle in a second criticism for the opinions he gave’ vent 
to in the first, but he cannot expect after such a manifesta- 
tion of fickleness that the quality of candor shall be acknow- 
ledged in his person. These reflections were suggested by a 
second notice in the Morning Chronicle, that appeared yester- 
day. Every favorable allowance to poor Macfarren, in the 
first, is contradicted in the second, which is altogether written in 
a strain of malice and vulgarity so evident, that I am 
astonished it should have passed the editor's hands. It ought 
never to have appeared in a reputable paper—and the con- 
tinuance of such a style of criticism cannot fail of vitally 
injuring the Chronicle, What is worse than all, I heard it stated 
confident’y, that the musical critic of the Chronicle declared, 
in several places, that had it not been for some strictures that 
appeared in the Musical World, relative to his first article, he 
should not have written the second—which is plainly avowing 
that he has publicly eaten his own words under the induce- 
ment of: pique. Perhaps if you will notice the second article, 
he will also swallow that. But however amusing this may be to 
Jenkins, I am not so sure that the highly respectable autho- 
rities at the Morning Chronicle office will relish such a 
perversion of the influence of the press in their widely circu- 
lated and justly esteemed paper. If they do, I can only say 
they deserve the co-operative labors of Jenkins, and I wish 
they may keep him long—I cannot desire them worse luck. 
I enclose you slips of both articles, and shall feel obliged if 
you can conveniently find a place for this letter in your 
valuable columns. Remaining your constant reader, 

London, February 17. B. 


[This letter should have been inserted last week, but was 
kept out by press of matter more immediately interesting. 
Our correspondent will have seen ere this, that Jenkins in his 
new capacity of musical critic to the Morning Chronicle has 
not escaped us.—Ep. M. W.] 








DS incent MHallace at PAanchHester, 


On Tuesday the management of the Theatre Royal substi- 
tuted a concert in place of the regular performances, and 
engaged the services of Madile. Schloss, M. Maurras and 
Miss Messent, Mr. Reeves, Mr. Grattan Cooke, and Mr. 
Wallace, the composer of the opera of Maritana. The pro- 
gramme consisted of three parts, each commencing with an 
overture admirably played by the orchestra, under the able 
leadership of Mr. Seymour. The performances of Mr. Vincent 
Wallace on the piano gave very high satisfaction ;—his 
playing is marked by great brilliancy of touch and dexterous 
fingering, and his tone comes clear and crisp upon the ear, 
The variations and rondo seherzoso on the Cracovienne were 
excellent, and the sounds he brought from the instrument 
full and powerful, as if four instead of two hands were en- 
gaged. Thecharming delicacy and softness of many of the 
passages seemed rather produced from a wind than a keyed 
instrument. We need hardly say that the pianist was 
frequently interrupted by the warmest applause. The next 






high praise. Madile. Schloss’s first solo, Resta ingrata,” 
was given with beautiful effect. But the scena from Der 
Freischutz, “ Before my eyes beheld him,” which she sang in 
German, was decidedly the gem of the evening, and was rap- 
turously applauded. Signor Marras gave the serenade from 
Don Pasquale, with touching effect. He was encored in 
this—and also in ‘“‘ There is a flower,” from Maritana, Mr. 
Reeves (who was most cordially greeted on his appearance) 
sang “ Yes, let me Jike a soldier fall,” from Maritana, with 
great spirit, and was, loudly encored. The duet between 
Mr, Reeves and Miss Isaacs, ‘‘ Oh, Maritana,” from the same 
opera, was well sung, and warmly applauded. Mr. M’Mahon 
and Mise Isuacs gave with spirit the little duet, “I don’t 
object,” from Fra Diavolo, and also the basso part in “O 
rapture unbounded.” Mr, Hime selected a very original song. 
in which he accompanied himself, His style of playing is 
bold and dashing. The concert concluded with the finale to 
Fra Diavolo,—Manchester Advertiser. 


; Slora Fabbri at PHanchester. 


Flora Fabbri burst upon the English horizon with 
all the suddenness and all the brillianey of an exhala- 
tion. Few, indeed, were there who had heard of her 
before her appearance in Mr. Bunn’s version of the Diable 
a Quatre, but when she did appear, there was a perfect 
furore about her, the echoes of which, hitherto but faintly 
heard in our northern hemisphere, have been ultimately 
the cause of her engagement at the Theatre Royal. 
She has appeared here now three nights, in company with 
her husband, Signor Bretin, (certainly a most accomplished 
artist, and worthy the rank he enjoys as premier danseur of 
the Academie Royale at Paris,) in a ballet, called Giselle, ow 
les Wilis. The story of the ballet may be best described in 
the words of Heinrich Heine :—“ There exists,” says he, “a 
legend in Sclavonia of a nocturnal dance, under the name of 
The Dance of the Wilis. The Wilis are young maidens, who, 
being betrothed, die before their wedding day, and are sup- 
posed to find no rest in the tomb! for though life is fled, thers 
remains in them an insatiable love for the dance. At midnight, 
and in the bright moonlight, they rise in crowds, arrayed in 
their bridal dresses, wreathed with flowers and sparkling with 
jewels ; their faces, though pale, have the beauty of youth, and 
winning smiles play upon their lips, Woe to the young man 
whose evil destiny leads him within the reach of their perfidi- 
ous fascination! He is compelled to join their wild orgies, 
and to dance till, from exhaustion, he sinks down and expires.” 
Founded on this superstition we have a ballet, the heroine of 
which is personated by Flora Fabbri. Without being strictly 
handsome, Flora Fabbri possesses the advan e of a well 
shaped figure, and a pleasing smile, though deficient in that 
rounded fulness essential to beauty, except at the leg, the 
lower part of which is extraordinary developed. She possesses 
great power and precision, with that full amount of strength the 
personal peculiarity we have noticed would lead us to expect. 
In her slow movements she is particularly graceful, and in the 
more rapid divisions of her Se she is remarkable for ex- 
traordinary certainty and aplomb. Great muscular power is 
also evinced in a singular step, by means of which the stage 
is traversed, the body being thrown successively from the heel 








piece given by Mr. Wallace was a fantasia on airs from his | on to the toe, but without any spring whatever. Some of her 


own opera of Maritana, which was a brilliant and effective 
performance, As an accompanist, this gentleman deserves 


bounds are also most extraordinary, and many of the feats in 


the final pas from the Diable @ Quatre drew down great #p- 
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plause, and secured a general encore. Of Signor Bretin we 
must speak in high terms. He evinces a degree of elegance 
that is rarely encountered in male dancers, while his tours 
de furce display wonderful strength and dexterity. Miss 
Taylor made a graceful Queen of the Wilis, and was well re- 
ceived.— Manchester Advertiser. 








Pramatte tntelligence. 


Princess’s THEATRE.—Mr. Macready’s second engagement 
at this theatre was brought to a close last evening. It is need- 
less to state how the house was crowded, or how the actor was 
received at this his last performance. Mr. Macready took his 
farewell—we hope for no long time—in Richelieu. We have 
hitherto said nothing concerning his acting in Sir Edward Bul- 
wer Lytton’s play; for we thought ourselves hardly called 
upon ;-nor did it exactly jump with our humour, after 
analysing his Lear, Hamlet, and Othello, to strain our pen in 
the evolution of an anti-climax. Nevertheless there was so 
much real dramatic excellence in Richelieu, and such versa- 
tility of powers exhibited by Mr, Macready in the perform- 
ance, that-we now opine, it would have been no time wasted 
to have offered our strictures both on the composition and the 
actor, even though we had previously expended our animad- 
versions on Shakspere. After all, the public are not such 
contemptible judges, as we are led to suppose. They do not 
exercise the reasoning faculty—they are impressible only 
th:ough the senses; and hence Shakspere’s dramas, which 
are addressed to the commonest passions of their nature, are 
universal and unchangeable in their effects. Sir Edward Bul- 
wer Lytton’s drama of Richelieu belongs to no class whatso- 
ever. It is neither tragedy, comedy, melodrama, nor romantic 
play. It is neither fish, flesh, nor fowl. There is nothing 
serious in it—the comedy is threadbare, the wit lamentably flat 
and stale, and the characters drawn without much force or 
vigour of observation; and yet notwithstanding all these 
condemning blots, the play is highly dramatic and surprising. 
The author has expended great care and thought in his draft 
of the old Cardinal. The character as shown in the play has 
little in common with the character of history ; scarcely suffi- 
cient remaining to point out the wily fox of Louis the Four- 
teenth. The licentia poetarum has been largely borrowed to 
suit the writer’s convenience, or mayhap histaste. The Riche- 
lieu of the drama is a very interesting old man, irascible, 
impetuous, cool, concentrated, courageous, and penctrating— 
so far the reality is observed—while on the other hand his 
affections being all pure and disinterested, whether it be for 
France or his ward ; and his forbearance ‘and forgiveness, be- 
coming rather a dove than a fox, a saint than a sinner, destroy 
entirely the verisimilitude of history. In a dramatic point of 
view the part is an exquisite one. It provides every requisite 
that seems time out of mind to have power to awake the sym- 
pathies and stir the energies of an audience. Sudden variations 
of passion—bursts of rage—short sweet speeches, how eloquent 
and how touching— popular scintillations, sparks that happening 
to fall in the magazine of general sympathy, blow their feeling 
to the moon= sly cuts at kings, ministers, and the clergy— 

points of grace in the poetry and musicin the declamation— 
potent imagery and graphic illustration—contrasts of character 
—strange agencies— admirable situations — bustle, action, 
change, and surprise—these are the excellences, and they are 
neither few nor mean, that make up the dramatic pretensions 
of Sir Edward Bulwer Lytton’s Richelieu. 

Of Macready’s performance one word might suffice—that is, 
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if one word could explain or express a thousand artistic 
beauties—but as one word cannot express nor explain a thou- 
sand artistic beauties, we shall endeavour to deliver our 
comment in as few words as possible, that is, as near as may 
be, to one word. But stay, on second thoughts it appears to 
us unnecessary to offer our opinions or pronounce a lecture 
anent that which every one has seen, and every one is capable 
of understanding, explaining to himself or herself, and inti- 
matelv appreciating, We shall therefore eschew with all becoming 
modesty the office of dramatic Aristarchas on the present 
occasion, and leave the readers to their own capable estimations. 
But should any he or she reader, not having seen Macready in 
Sir Edward Bulwer Lytton’s Play of Richelieu, Bart. (we 
believe Bart. should follow Bulwer—but then what would 
become of the apostrophe, s?)or having seen Macready in the 
character be unable or incompetent to decide as to the joint 
merits of the actor and author, or as to the disjoint merits of 
the author or actor, as we have forborn in our columns to 
enter our analytic views respecting the performance, should 
he or she deem it worth his or her while to investigate, discover, 
or ascertain its real merits, all he or she will have to do, is to 
write a private letter, directed to D. R. Musical World Office, 
and if there be no answer returned, the fault must certainly be 
attributed to us. D. R. 





Lenora, 


FROM. THE GERMAN OF BURGER. 


My bear Davison.—Here is something for your new number, if you 
will accept it. It is a bard literal translation of Burger’s terrible ballad 
of Lenore. There have been several others done—one by Sir Walter 
Scott, that I am afraid to look at; but the metre, which is almost its 
own music, has never been preserved, I have sometimes coaxed the 
lines to run word for word with the original; and, where they could not 
be got into this cramped harness, have kept them as closely together as 
possible. But for this it might have been made to read better. You 
can divide it into three portions, With best wishes I am, 

Your’s very truly, 
Feb, 18, 1846, ALBERT SMirH. 
Lenora, at the blush of day, ’ 
From heavy slumbers started, 
** Art dead, or faithless, Wilhelm, say, 
How long must we be parted ?” 
He was with Frederick’s armed might, 
At Prague, and there engaged in fight, 
Had sent no word or token, 
To prove his health unbroken. 


The Empress and the Prussian King, 
Weary of constant striving, 
Their stubborn natures softening, 
Saw peace at last arriving. 
And all the troops rejoiced and sang, 
With kettle-drums’ and martial clang, 
Their arms with green boughs twining, 
Towards their homes inclining. 


And everywhere—all, all around, 
From roads and pathways meeting, 
Both old and young, with joyous sound, 
Went forth to give their greeting. 
“Thank God!” the child and wife outcried, 
And “ Welcome!” many a happy bride: 
Lenora, only, misses 
The warm embrace and kisses. 


And up and down, amidst the brave, 
She flew, each name repeating; 
But none the information gave 
Of all that warlike mecting. 
And when the train had passed elsewhere, 
She tore her locks of raven hair, 
To earth her fair form flinging, 
Her hands in frenzy wringing. 
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Her mother ran to her, and cried, 
‘** With mercy, Heaven, invest her, 
What il! can my dear child betide ?” 
And in her fond arms pressed her. 
“O , Mother—gone is gone for aye, 
The world and all may pass away; 
God has no kindness done me, 
Oh woe! oh woe! upon me!" 


“Help, Gad! help: leave us not unblest: 

Pray to Him to befriend us. 

What is His will, is for the best, 

God! God! some comfort send us.” 
‘Oh, Mother, Mother! foolish plea! 
God has done nothing well for me. 

My prayer’s unhelp’d, unheeded, 
Shall never more be needed !”” 


“ Help, God! the true believers know 
Their gloom his aid can brighten : 
The hallowed sacramental vow, 
Thy misery shall lighten.” 
‘*Oh, mother, this consuming rage, 
No sacrament can e’er aSsuage ; 
No sacrament e’er taken, 
Has power the dead to waken.” 


“ List, child. Perchance thy lover now, 
In distant lands united, 

In falsehood has renounced his vow, 
To some new marriage plighted. 

So let him go. His love thus o’er, 

His heart shall never profit more ; 

When soul and body sever, 

His pangs shall last for ever.” 


“Ob, Mother—Mother! Gone is gone! 
The past, the past is ended ! 

Death—death is now my gain alone, 

‘ Why was I born unfriended ? 
Be quench’d my light—be quench’d for aye, 
In night and horror die away. 

God has no kindness dove me. 

Oh woe! oh woe upon me!” 


**Help, God! nor into judgment go, 
On this poor child’s expressions ; 

What her tongue says, she does not know: 
Record not ber transgressions. 

Forget all earthly woe, like this, 

Think but on God and Heavenly bliss ; 

Then to thy spirits panting, 

No bridegroom shall be wanting.” 


‘Oh, Mother ! what is Hell—or Bliss— 
That thus you speak about it; 

I knew but Heav’n in Wilhelm’s kiss, 
And all is Hell without it. 

Be quench’d my light—be quench’d for aye, 

In night and horror die away ; 

On earth, without my lover, 

All happiness is over.” 


(To be continued.) 








Provincial, 


EpinsurGu.—For some years past the Reid Commemoration Concert 
has been regarded as an especial occasion of enjoyment by the musical 
public of Edinburgh. The memory of General Reid has accordingly been 
cherished by them with a grateful and respectful feeling ; and it was felt 
that the gallant amateur had done the state some service by his munifi- 
cent bequest in behalf of the divine art. For ourselves, we had hoped 
that it would lay the foundation of a new era in the progress of music in 
Scotland, and, e1e long, become one of the many enviable features of 
our metropolitan institutions, adding one more to the many attractions 
of Edinburgh as a place of refined residence and enjoyment. The General 
left some £80,000, which he entrusted to the Professors of the Edinburgh 
University, as the enlightened, accomplished, and liberal interpreters and 
executors of his will and intentions, There can be no doubt that he 











intended at least a moiety of that Jarge sum to be expended in pro- 
moting the advancement of the theory and practice of music. For this 
end, he instituted a Chair of Music, and appointed an annual concert— 
both to be conducted on a style commensurate, not with the tastes of 
the public merely, but with the extent of his own bequest and the gene- 
rosity of his intentions. How have these objects been carried out? It 
is needless to dwell upon this question. But it must be apparent to 
every one that the Professors have proved themselves incompetent to 
deal with the duties assigned to them, so far as the interests of music are 
concerned. We believe they admit this themselves. As a body, they 
care nothing for music; and they regard its professors as ‘merely inge- 
nious artizans, unworthy of a place amongst the members of so elevated 
and learned a body as the Senatus Academicus. It would be absurd to 
complain of such prejudices, which are to be traced not to any defect in 
the Professors themselves, but to the peculiar circumstances in which 
they are laced. We had hoped, however, that these feelings would have 
been dissipated long ere this time, and that an effort would have heen 
made, by dispensing with a liberal hand the large fund entrusted to them, 
not only to advance the art, but to raise the status of its professors. 
The very opposite course has been pursued. With regard to the Chair 
of Music, it is notorious that the Senatus have done everything in their 
power to lower and degrade it. By discouraging candidates of the highest 
class, they have at length placed the office in the hands of a gentleman 
who, previously to this appointment, was not generally known in the 
musical world, at least beyond Edinburgh and Glasgow. Mr. Donaldson, 
however, is a highly respectable gen leman, and perfectly capable of 
doing justice to the duties committed to him ; and we should be dzlighted 
to witness, on his part, an assertion of the privileges of his position. 
The salary of the office, however, has been cut down to the minimum 
allowance proposed by General Reid himself—and in many other respects 
the professor has been discouraged and discountenanced in carrying out 
his duties. We think the inhabitants have just reason to complain of 
such unworthy and illiberal conduct; and we feel it incumbent upon us 
most emphatically, though respectfully, to remonstiate ayainst the exist- 
ence and continuance of a system so pregnant with evil consequences to 
the interests of the city and of the University itself. We have been induced 
to make these observations at this time, by the extraordinary proceedings 
of the Senatus, in regard to the Commemoration Concert. ‘Ihis annual 
festival is at length discontinued as a public entertainment, and converted 
into a private affair of the Professors. Some weeks ago we heard it 
whispered that such was the intention of the Profe-sors; but we could 
not believe that they would do anything so unjust, unwise, and illiberal. 
We regret to say, however, that they have not scrupled to carry their 
design into execution; and, accordingly, on Friday evening, the Reid 
concert took place, without the slightest previous intimation of the 
entertainment. ‘Tickets cf admission were distributed privately ; and in 
all respects it must be regarded as a private concert. In these circum- 
stances, we disdain to review the performances; we shall only say, that 
any thing so meagre, paltry, and unsatisfactory as the programme on this 
occasion, we have seldom witnessed. The following is a copy, which we 
subjoin as a curiosity, and as enabling our readers to compare it with 
the public concerts of previous years :— 

Part First—Symphony, in D. Minor, (A. Allegro, B. Andante,) Durrner ; 
Aria, Mrs. Crawford, from ‘* Cenerentola,’’ ** Nacqui all affanno.”” Rossini; Solo 
Violoncello, Mr. Drechsler, with f ull orchestral accompaniments, composed for 
an! dedicated to bim by Kummer; ‘Two chorus: s for male voices, with orchestral 
accompaniments, (A. Chorus «f Priests, “ Zauberflote.”) Mozart, (B. Chorus from 
“ Preciosa,”) Weber. Part Seconp—General Reid’s March and Minuett, ar- 
ranged for full orchestra; Aria ‘ Miss Betts, from the ra of “ Der Freischutz,” 
Weber, with obligato tenor accompaniment by Mr. R. B. Stewart; Trio, Corelli, 

rformed by Messrs. Drechsler, k, and Macdonald; Allegretto, from the 7th 
symphony, Beethoven; Aria, Mr. Nisbet, from *‘ Zauberflote,” Mozart, with 
chorus; Chorus for male voices, “ Jagers Abschied,” Mendelssohn ; Overture, 
Oberon, Weber. 

We sincerely call upon the public to interfere at this stage of these 
unfortunate proceedings. The Professors occupy a high position amongst 
us, and personally we owe, and are willing to accord to them, every 
possible respect. But they cannot be allowed to insult the public, and 
pervert their own duties with impunity. It is true, perhaps, that they 
are irresponsible in this matter; we say nothing on this point; but we 
confidently appeal to public opinion to supply the necessary correction 
in this case. More especially do we appeal to those members of the 
Edinburgh public, who, from their position as citizens, and their interest 
in the prosperity of this metropolis, are bound to see that a great public 
object is not degraded into a miserable selfish job.—Edinburgh Weekly 
Journal, Feb. 18. 


MANCHESTER.—An undress concert was given in the Conevrt Hall on 
the evening of Wednesday. The vocalists engaged on the occasion were 
Miss Matthews (who sang for the first time in that room) and Mr. 
Reeves. Miss Matthews has a good voice, and good expression. Her 
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first song was in Italian— Dio di bonta,” by Bellini. In a duet from 
Wallace’s Maritana, which she sang with Mr, Reeves, she appeared to 
= advantage; her part was conceived in very good taste. Mr. 

eeves obtained an ehcore in “ Yes! let me like a soldier fa'l,” from 
Maritana. M. Meyer played a solo on the clarionet, showing govd 
taste and great execution. The Symphony (No. 11, Haydn) was well 
played by the orchestra; Mr. Seymour has improved the band since he 
has filled the office of leader. Beethoven’s symjhony in D was spiritedly 
pérforted. Weber's overturé to Eurianthe was also beautifully played. 
Auber’s overture to The Syren, formed the conclusion of the concert. The 
room was Well filled.—Manchester Courier. 


Rocnpare.—The Varmonic Society gave their concluding concert for 
the season on Wednesday night, in the Public Hall. The audience com- 
prised the principal families of the town and neighbourhood. The band 
was ably led by Mr. Andrews, of Manchester. The vocalists engaged 
were Mrs. Sundeiland, Mr. Ryalls (Liverpool), Mr. Heelis and Mr. J. 
Isherwood (Manchester). The band played two overtures in good style. 
Mrs. Sunderland sang in her usual chaste and elegant manner. Mr. 
Ryalls (a great favourite here) was in excellent voice, and sang with 
great taste and judgment. In “All is lost,” he completely captivated 
the audience. A duet. ‘ Oh, Maritana,” from Wallace’s opera of that 
name, was sung by Mrs. Sunderland and Mr. Ryalls charmingly. The 
concert concluded about ten o'clock. Mr. Andres is a superior accom- 
panist, 

BinMtncuam. ~The twenty-third triennial Festival will be held 
at Birmingham the last week in August, under the joint direction 
of M.M. Mendelssohn and Moscheles; the former is composing an ora- 
torio expressly for the occasion, the subject of which is not ‘‘ The 
Massacre of the Innocents,” as those who are inimical to the festival are 
endeavouring to make the public believe. Is it not strange that any 
persons can find it in their hearts to depreciate a performance, the object 
of which is charity ?— Great Western Advertiser. 








Foreign Lntelligente, 


Lecnorn.— (rom our own Correspondent.)—Miss Louisa 
Bassano—who before leaving England had already made a very 
favorable impression on the musical world, by her pro- 
mising talent, and by her private excellence had insured the 
friendly interest of ali who knew her— has lately made a most 
successful debut at the Opera House. Miss Bassano had pre- 
viously performed in several operas at Venice, where she had 
been received with “ universal applause” in all the characters 
in which she appeared. Previous to her engagement with Le- 
nari, the Jmpresario of the Pergola, at Florence, and the 
Opera at Leghorn, this young lady was received with the 
greatest attention by the haut ton of society in Venice, at 
whose private concerts she sang, on several occasions, with 
la Barbieri, the Grisi of Italy, by whom she was highly com- 
plimented. Her triumph at Leghorn was the greater, since 
the opera selected was notoriously unpopular, and one which 
had never previously succeeded in making “a hit”—not even 
when Ronzi de Begnis appeared in it, for whom it was written— 
namely, the Fausta of Donigetti. In evidence of the reception 
which the opera was likely to receive, the Leghorn wits, in 
order to signify their contempt and disapproval of its sclection, 
wrote on several of the bills the syllable “ Jn,” before the title 
of the opera, making it Jnfausta—an “ unfortunate” omen, 
certainly, for adebutante. Nevertheless, and notwithstanding 
that 4 strong party was in the house for the express purpose 
of pufting it down on the first night, the opera was not only 
saved by Miss Bassano’s admirable singing and acting (for she 
will certainly be, for a singer, one of the best actresses of the 
day), but not an intended “hiss” could find an excuse for ut- 
terance, and anticipated discontent was converted into universal 
approbation. There is now but one feeling and opinion con- 





cerning the future prospects of this talented young artist— 
that a splendid career is before her—and it is no slight token 
of its truth, that among many other professional offers which 
Miss Bassano has since had, is one from the Jmpresario of the 
Scala, at Milan. All who know this young lady must wish 
her well. By her manners in society, and her deportment at 
all times, she has obtained the respect and esteem of a large 
circle of influential friends ; by her constant exertions for the 
sake of her family she has earned a deeper feeling still, from 
all who knowing its former circumstances, have witnessed her 
admirable devotion to its interests; and we rejoice thus when 
we hear that her talent—still improving, and destined to reach 
excellence when matured —promises her an early, and, we hope, 
a lasting reward ; the future honors which her accomplishments 
and her individual merit so truly deserves. 


Beriix.—Spontini’s La Vestale was produced here for the 
holidays. The King and Queen, the royal family, with the 
whole court, were present, and continued throughout the per- 
formance. Jenny Lind was the heroine; it was her first ap- 
pearance in this opera, which had not been performed for eight 
years. For eight days previously the whole of the places in 
the new Opera House had been engaged for three consecutive 
representations. At six o'clock precisely, the performance 
commenced. The audience warmly applauded the overture, 
which was admirably executed and encored. The audience 
listened to every part with religious silence. M. Zschiesche 
(the high priest), and Mlle. Fassman (the priestess), went 
through their parts in irreproachable style. Jenuy Lind filled 
the part of Julia. She is a female of an agreeable rather than 
handsome person, gifted with a pure organ, full and clear, to 
the uppermost notes. The celebrated cantatrice was perfect in 
her part, and obtained very great success. All the passages 
demanding softness and sweetness were given with ravishing 
expression. In her last air of the third act, she made a deep 
impression on the audience, who were loud in their applause. 
M. Pfister (Licinius), and M. Krause (Cinna), obtained favor- 
able notice. The mise en scene was splendid. The ballets, 
entirely reconstructed, by Hoguet, were wellexecuted. Their 
Majesties frequently gave the signal for applause, which was 
warmly responded to by the whole house. The King has 
authorised the establishment of a Conservatoire de Musique, 
similar to that at Paris. This school will be opened, it is ex- 
pected, in the ensuing winter. The King has also authorised 
Professor Rethel, of Bonn, to form in this capital a Dramatic 
School, which is to take the name of the Ecole Royale de 
Theatre et de Declamation. 


Forinco, Feb. 2.—Mademoiselle Fanny Elssler having ter- 
minated her engagement at Rome, has arrived in our town. 
Several of the most distinguished families had prepared apart- 
ments in their houses for the celebrated artiste, and sent to 
meet her, and invite her to accept their hospitality. Madlle. 
Elssler was much embarrassed how to make a selection without 
giving offence to the other parties. Under these circum- 
stances, she thought the wisest plan would be to deposit all the 
names in a box and draw oneout. This she did, and the paper 
drawn bore the names of M. and Madame Falconieri, at whose 
house she has taken up her abode. She has been engaged for 
10 performances at our theatre. 


Franxrort.—Karl Gutzkow’s new piece Anonym, (the 
Nameless,) a comedy in five acts, was produced on the 16th, 
and met with great success. At the end of the second act 
the author was called before the curtain, an honour likewise 
awarded to the principal actors at the close. 
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Original Correspondence, 
To the Editor of the “Musical World.” 


S1r,—A Subscriber to your talented paper, and admiring the manly stand 
you take in favour of British composers and British musicians, I judge you 
must feel a similar interest in the music publishers of your country, 
which induces me to take the liberty of requesting your insertion of the 
following letter. 

Iam, &c., 
J. W. Herpert. 


To the Principal London Music Publishers. 


GENTLEMEN,—For some few years past I have spent amongst you 
from three to five hundred pounds per annum, for your respective pub- 
lications, at the same time, informing you that, from national feeling, I 
had abandoned a more favourable market, and should require your aid 
and assistance to sustain me in my struggle in favour of British copy- 
right publications, against ‘‘ Americun reprints ;” stating, at the same 
time, if you did so, and met the Colonial purchaser at such reduction in 
price as wou'd leave the Colonist little to regret from being shut out 
from the American market, you would draw into your own a great 
number of Colonial purchasers. You must remember, gentlemen, when 
I saw you, in 1844-45, having crossed the Atlantic on purpose to urge 
this matter, I pointed out how easy was the task of shutting us out from 
this market, whose vampire existence is supported by sucking the brains 
of the talented of Europe; how successful the book publishers had 
been in a similar course, and that the consumption of music in the 
British American Colonies was much greater than you had an idea of; 
you admittcd all this, promised to meet me in price, and protect me in 
my determination to uphold, as far as in my power lay, British talent 
and industry, by claiming for yourselves*the protection the Copyright 
Act gives you when asked for. The first part of the promise you have 
faithfully kept, but the latter portion you have neglected, and I am un- 
able, by reduction of price alone, to maintain the struggle, but must 
yield to the competition around me, or meet it by drawing my supplies 
from the same source. Under these circumstances, gentlemen, until you 
give me the protection you can afford, if you will take the trouble to 
enforce the Copyright Act in these Colonies, I must take a respectful 
but reluctant farewell. 

I am, gentlemen, your most obedient, humble servant, 
Montreal, Canada, J. W. Herperr. 
Jan. 28, 1846. 








Miscellaneous, 


Mr. J.wcas’s Musica, Eventxes.— Among the adherents 
of classical music in this country (says the Morning Post ) 
Mr, Lucas holds a distinguished place. A composer himself, 
of no mean ability, and the violoncellist upon whose shoulders 
must ultimately fall the mantle of the veteran Lindley. Mr. 
Lucas has been amongst the foremost to nourish that taste for 
high art which has for some years been making rapid advances 
among our artists and connoisseurs. Mr, Lucas was one of 
the first pupils of the Royal Academy of Music, which insti- 
tution he entered about twenty years ago, when very young, 
with Mudie, the composer, W. H. Holmes, the pianist, and 
Grattan Cooke, the oboist. He made wonderful progress in 
composition, and on the violoncello—and was also, in a short 
time, a tolerably efficient pianist. Since then Mr. Lucas has 
risen to the head of his profession, a distinction due to his 
talents and perseverance. He is now a director of the Phil- 
harmonic, a professor of harmony and the violoncello at the 
Royal Academy—where he also holds th: post of perpetual 
conductor—and one of the conductors at the Ancient Concerts. 
Moreover, Mr. Lucas is one of our leading musicians, and has 
composed symphonies, overtures, chamber music of all kinds, 
and an opera of great merit. He is, indeed, one of the 
many in this eountry, so much reviled on the score of its 
musical ineapability, who, in spite of very eminent talents, are 
totally unknown to the general public. Nevertheless, Mr. 
Lueas has a large circle of supporters in his own connection, 





among whom are to be found some of our most refined 
amateurs, and they crowd zealously around him on all im- 
portanf occasions. The classical musical evenings of Mr. 
Lucas were first commenced by him last year, at his resi- 
dence, No, 5t, Berners-street, and proving successful, he has 
judiciously renewed them. This season there will be a series 
of eight, devoted entirely to classical chamber music. Three 
have already taken place, two quartets and two quintets being 
performed at each. There isno vocal music. The performers 
are M. Sainton, M. Guynemer, Mr. Hill, and Mr. Lueas, for 
the quartets, and the same, with the addition of M. Tolbecque 
(another tenor), for the quintets. M. Sainton is the leader, 
At the second coneert, a new quintet, by Spohr, was introduced, 
and Mr. Robert Baruett performed the sonata in C sharp 
minor, of Beethoven, on the pianoforte. 


Mr. Linpsay Storer, the pianist and composer, has ar- 
rived in London. From a letter to Mr. Wessel, the well 
known publisher, from Stephen Heller, the following is an 
extract (kindly furnished us by Mr, W.,):—‘ Sloper vous 
portera ces lignes et vous aurez en lui un artiste d’ua veritable 
talent, qne je regrette de ne plus avoir pres de moi—dJ’espére 
quil reussira comme il le merite.” From our knowledge of 
Mr. Lindsay Sloper, we have every reason to hope that the 
goxl wishes of the accomplished Stephen Heller will be 
realised. 

Sicnor Jurio Reconpr, the celebrated concertinist, has 
been lately performing, with eminent success, at concerts in 
Shrewsbury and other provincial towns. 

Tue Dansevses Viennotses are at Manchester, performing 
at the Theatre Royal. 


Miss SantttA Novgetto.—The second part of the concert 
introduced Miss Sabilla Novello, her first appearance in Man- 
chester since the musical festival of April, 1844. She met 
with a warm reception, and sang Weber's fine scena from the 
“ Der Freischutz,” ina manner to deserve it. Her voice has 
gained power, and acquired an uniformity of quality, which 
greatly increases its effect. It is gaining, too, that bell-like 
ring, so peculiar to the tones of her highly-gifted sister, Clara. 
There were points in her singing of this music that shewed a 
deep sympathy with the poetical feeling of the composer, an 
appreciation of the beautiful in song, that would have done 
honour to any vocalist of the pres‘nt day. She was loudly 
applauded at its conclusion,—M: nzhester Courier —Notice of 
a recent concert. 


Curtovs Naturar Purnowena.—lf a tallow candle le 
placed in agun, and shot at a door, it will go through withcut 
sustaining any injury; and if a musket ball be fired into 
water, it will not rebound, but be flattened as if fired against a 
solid substance. A musket may be fired through a pane of 
glass, making the hole the size of the ball, without cracking 
the glass : if suspended by a thread, it will make no difference, 
and the thread will not even vibrate. Cork, if sunk 200 feet 
in the ocean, will not rise on account of the pressure of the 
water. In the arctic regions, when the thermometer is below 
Zero, persons can converse more than a mile distant. Dr. 
Jamieson asserts that he heard every word of a sermon at the 
distance of two miles. We have written upon paper manu- 
factured from iron, and seen a book with leaves and bindings 
of the same material. 

Tampurint.—This popular vocalist will spend the forth- 
coming season in London, and most probably sing at the first 
Philharmonic concert. 
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Oprenine or THE TRINIDAD Orcan.—The elite of the pro- 
fessors and amateurs of the organ assembled on Monday night 
in the manufactory of Messrs. Gray and Davison, in the New- 
road, to hear the performances of Mr.Henry Smart, on an organ 
of vast dimensions, recently constructed for the new cathedral, 
Port of Spain, Trinidad. In spite of the prejudicial effects 
of quackery and charlatanism, to which the science of organ- 
making is unhappily subject, the English organ-builders have 
made great advances within the last quarter of a century, and 
the organ under notice is a splendid instance of our progress. 
It is a large handsome instrument, with three rows of keys, of 
C C compass, two octaves and a quarter of pedals, and six- 
teen feet pipes throughout. The great organ has the customary 
stops, up to mixture and clarion ; the swell ‘organ has nine 
stops, and the choir organ eight. The reeds are of magnifi- 
cent quality throughout. It is not unworthy of remark, that 
in the teeth of all the noise made in certain quarters about 
“ newly-invented” stops, the only really new stops that have 
ever been produced in this country are the keraulophon, and 
a flute stop of eight feet pitch, both originated by the manu- 
facturers of the new Trinidad organ, and differing essentially 
from any previous stops of the kind, both in-construction and 
quality. All the others we have examined have turned out 
nothing better than well-known ancient devices, with singu- 
larly new-fangled nomenclatures. The novelty of the Bach 
organ, the concerto organ, and other pseudo-inventions, is 
wholly confined to the names that distinguish them from 
other: instruments, Mr. Henry Smart, one of the most 
accomplished musicians of England, stands in the very 
first rank of national organ performers; and the selection of 
music performed by him on Monday night served equally well 
to display the fine qualities of the new organ and the 
peculiar beauties of his own playing. Mr. Smart particu- 
larly distinguished himself in two extemporaneous perform- 
ances—one severe and classical, the other light and generally 
pleasing—which were remarkable for fluency of ideas and 
masterly facility of treatment. The programme included selec- 
tions from Handel, Bach, Mozart, Beethoven, and Haydn. 
The most striking features were a ‘‘ Credo,” in C major, from 
Mozart’s first mass, Handel’s choruses, from T'he Censer and 
“The Lord shall reign for ever,” the overture to Prometheus 
of Beettioven—and, last of all, the superb fugue of Sebastian 
Bach, in G minor; one of his recently published pedal fugues. 
In the last Mr. Smart’s dexterous use of hands and feet, united 
to his grand and classical reading, supported his repute among 
the foremost performers on the king of instruments. The 
applause of the intelligent audience assembled was loud and 
frequent. The new flute stop is of a lovely quality, and was 
introduced with great skill and variety of effect by the per- 
former, in Handel’s ** Oh thou that tellest,”’ from the Messiah. 
The keraulophon stop was also happily employed in the cele- 
brated trio in E major, from Mozart’s Cosi fan Tutti— Soave 
sia il vento.” On the whole, the selection and performance 
were of a high order, and produced an impression equally 
favourable to the new instrument and to the talents of Mr. 
Henry Smart, its interpreter for the occasion.——Morning Post. 


Rvsint will sing again at the Italian opera. The Chroniclé 
is once more inerror. Itscriticis vastly active, but singularly 
incorrect in his information. We have ours from a foreign 
source that may be relied upon. 

Tue Society or British Musicians having abandoned 
their projected four grand concerts, the whole of the committee 
have resigned in consequence. 





GoprFrot, the celebrated harpist, will arrive, in London 
on Monday for the season. 

Mapame Preyer.—After her grand concert at Brussels, 
this celebrated pianist will give concerts at Ghent, Liege, 
Bruges, Antwerp, and the principal towns of Belgium ; im- 
mediately after which she will embark at Ostend for London. 

Her Masesty’s Tueatre will open on Tuesday next, 
with Verdi’s Nabucco (under the name of Nino) and a new 
ballet, with Lucile Grahn and Perrot. The first band-re- 
hearsal took place on Friday night. Balfe was received with 
enthusiasm. 

Mapame Caste.tan.—( Extract from a second letter from 
M. Castellan pere.)—‘1I have received a letter from my 
daughter, dated St. Petersburgh, Feb. 11. She was never 
better. Her benefit, on the 8th, was attended by the Emperor 
and his court, whose reception of my daughter was highly 
flattering— a real source of triumph and happiness.” This is 
an answer to the tri-visaged critic of the /llustrated News, 
Britannia, and Morning Chronicle, which will go far to rob 
future articles on musical matters that may appear in those 
journals of all authority. Some veracious friend of this most 
voracious critic—an ecclectic, by reason of his swallowing 
whatever is told him without a moment’s reflection—was 
present at the funeral of Madame Castellan! Nevertheless, 
we are happy in being able to state confidently, that the fair 
cantatrice is now on her way to London, to fulfil her engage- 
ment at her Majesty’s Theatre. There is not a shadow of 
foundation for any of the recent reports that have been so 
studiously circulated in Madame Castellan’s disfavour, and 
least of all for those which appeared in the Morning Chronicle. 
Oh that lucky Morning Chronicle ! ! 








A notiee of the Hutchinson Family will appear next week. 
Cherubini’s operas are not published in this country. 
Our Conee: t tickets are not transferable, 
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“NASSAU STEAM PRESS, 


AND PUBLISHING OFFICE, 
60, ST. MARTIN’S LANE, CHARING CROSS. 


Every description of Printing, Engraving, and Lithography executed by W. §. 
JOHNSON. Works for private circulation, public companies, plans, sections 
architectural drawings, law cases, leases, magazines, &c., are neatly, expeditiously 
and economically executed by the facility of steam machines and resses, and an 
extensive variety of new and elegant t pe here also may be had, Benedict's 
New and Successful Opera of THE ¢ USADERS, Price 1s.—Also the correct 
Operas, Comedies, Farces, and Burlesques. 


Newspapers and Machining for the Trade. 


HANOVER SQUARE ROOMS. 
FRIDAY EVENING, MARCH 6. 
THE HUTCHINSON FAMILY, 


Grateful Wy acknowledging the liberal patronage they have received from the first 
respectfully announce the Fifth and last Vocal Entertainment, (prior to visiting 
Birmingham, and fulfilling other Provincial engagements,) at the above Rooms. 
on Friday Evening next. Tickets and Programmes, at Music Warehouses, and at 
the Rooms. Admission, 3s. Reserved Seats, 5s. To commence at 8 o’clock. 


LITHOGRAPHY. 


STANNARD & Co i 
LITHOGRAPHIC PRINTING OFFICE, 
7, Poland Street, Oxford Street. 

PORTRAITS, LANDSCAPES, MAPS, PLANS, CIRCULARS, &c. &e, 

Executed in the first style of the Art. ~ 
GOLD AND COLOUR PRINTING IN ALL ITS BRANCHES. 
Engravings transferred from Copper, &c., &c., and printed from stone, 
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MESSRS. COCKS’ 
MUSICAL PUBLICATIONS. 


GRATIS and POSTAGE FREE, a CATALOGUE of NEW MUSIC for 
FEBRUARY.—This valuable list of Popular Works contains their most recent 
publications for various Instruments. 





NEW MUSIC. 


NEW POLKAS.—Repertoire des Salons de Paris, Cinq Polkas, for the piano, 4s., 
three of ditto as duets, 4s., dedicated by permission, to the Countess of Nor- 
bury, by Camille Schubert. Also a volume of Eleven Polkas by Strauss, Lanner, 
and Labitzsky, gilt edges. 12s.; a volume of 36 ditto, 15s.; and Musard’s ele- 
gant Polka Quadrilles, 3s. 

CAUTION.—The whole of the above works are copyright. 

TO FLUTE PLAYERS,—Clinton’s Essay (or Instruction Book,) for the B6hm 
Flute, 10s. 6d ; Drouet’s method, 15s.; Dressler’s ditto, 9s ; Berbiguier’s ditto, 
12s. ; and 500 other works for the flute. 

TU VIOLIN PLAYERS.—Rode, Baillot, aud Kreutzer’s method, 10s. 6d. ; Ap- 
pendix toditto, 8s. ; and way Great School, by John Bishop (the only complete 
copy) 3is. 6d. ; and 500 other works for the violin. 

VIOLONCELLO MUSIC.—Baillot, Levasseur, and Catel’s method, 12s. ; Appen- 
dix to ditto, 6s. ; and 500 other works for the violoncello. 

TO ORGANISTS.—Rinck’s Great School, edited by John Bishop, 36s. ; War- 
ren’s Very Tutor, 4s.; Appendix to ditto, 3s.; and his Hints to Young 
Organists, 3s.; Hamilton’s Catechism for ditto, 3s. ; and 500 other works for the 


n. 

FoR THE GUITAR.—Sor’s method, 12s.; Derwort’s ditto, 10s. 6d. Nuske’s 
ditto. 4s. ; Carulli’s ditto, 4s, 

SEPTET MUSIC.—All the Symphonies and Overtures by Haydn; Mozart, 
Rossini. Weber, Auber, Winter, &c. ; 200 se(s, at various prices. 

MODERN TUTORS.—Twenty-five fo. all Instruments, from 2s. and upwards. 

TO PIANISTS.—Czerny’s Royal School, dedicated by command to the Queen, 
3 large vols., each 31s. 6d.; his Piano Primer, a very asy tutor, 9s. ; Supplement 
to ditto (100 exercises), 10s. 6d; his Letters for Pianists, 4s.; ditto for Thorough 
= 4s.; and Hamilton’s Tutor, with 37 Airs and Preludes fingered by 

zerny, 48. 

TO MUSICAL STUDENTS.—Albrechitsberger (Master of Beethoven)—all his 
Theoretical Works, in two thick vols., 8yo., translated by A. Merrick, Esq., 42s. ; 
Cherubini’s ditto, translated by Hamilton, 2 vols., 31s. 6d. All Hamilton’s 
Catechisms of Music, 2s, and 3s, each; and his Dictionary of 2,500 Terms (the 
thirtieth thousand), price only 1s. 

N.B.—R. Cocks and Co., are Sole Agents and Importers of the new patent Bell 
Metronome, price 52s 6d. each; ditto without the Bell, 36s.; also Guillaume’s 
beautifal Copies of the old Violins, equal to the originals. 

NEW MUSIC (gratis).—To Merchants and Shippers.— This day is published, in 
1 vol. 8vo., upwards of 300 pages, Parts 1, 2, and 3, of R. COCK’S 4 CO.’s GE- 
NERAL GA TALOGUE OF NEW MUSIC. Also the First Appendix to the above 
splendid Cataiogue. ‘Yo be had of the Publishers, 6, New Burlington Street, 
London, Musicsellers to Her Majesty, and of all Musicsellers and Booksellers. 

N.B.—Gratis and postage free, a list of their unrivalled Piccolo and Cottage 
Pianofortes 6} compass, price 30 to 45 guineas each. 





Just Published, 
A DESCRIPTIVE ESSAY ON THE 


PATENT CLAVIC ATTACHMENT, 


Invented by ROBERT BROOKS, Jun., shewing its importance in facilitating 
performance on the Violin, Viola, Violoncello, Contra-Basso and Guitar, and in 
securing to pupils on these instruments correct intonation from the commence- 
ment of their studies. By HENRY C. LUNN, Associate of the Royal Academy 


of Music. 
London; ADDISON and HUDSON, 210, Regent Street, 


D’'ALBERT’S BRIDAL POLEA, 
ILLUSTRATED, PRICE 3s. 
Just published, a Second Edition of this new and highly successful Polka, the 
most popular and the best that has been published since the Redowa. Also, now 
ready, te’s Serenade Waltzes (as played at the Haymarket Theatre,) and a set 
of Quddrilles, from Don Quixote, price of each, 3s. 
CHAPPELL, 50, New Bond-stret. 





NEW BALLAD, 
“IN THE GREENWOOD FREE,” 


As sung by Miss M. Williams at Mr. Braham’s Concert, and enthusiastically 
encored. ‘The Words by E. GILBERTSON, Esq.; the Music by BRINLEY 
RICHARDS. Price 2s. 6d. 

CHAPPELL, BOND STREET. 














Just Published, 
The following admired Songs, Ballads, Duets, &c. 


* Dear Italy,”’...... a = — eee Mr . G. A, a’Beckett........ 2s. Od- 
“Forget me not’’.,..... Cocce «99 eoveee -—-—s« aoe 2s. Od. 
* My Nina fair arise”........ 9) seseee OR dig. Peer 2s. Od. 
* & quoi bon entendre” ...... Romance ., H. Foley Hall, Esq. ........ ls. 6d. 
** Wake, spirit of song” ...... Ballad.,.... Miss Abell........  cessseee 28. Od. 
“ She weptwhen lastweparted” ,, . W. C. Macfarren., .....0.. 28. Od. 


“the Simple Mountaineers” Duet alle A. Macfarren.. ......4. Qs. 0d. 
— OLLIVIER’S Circulating Musical Library, 41, and 42, New Bond 
street, 





THE CRUSADERS. 
THE WHOLE OF THe MUSIC iN BENEDICT’ NEW GRAND OPERA OF 
THE CRUSADERS, 
PUBLISHED BY 
CRAMER, BEALE, & Co. 200, REGENT STREET. 


Various arrangements of the Grand Opera of THE CRUSADERS, by Burrowes, 
Chaulieu, Coote, Watts, and the Author are also published, 





SIGISMOND THALBERG, 
FANTASIES DE SALON. 


s. d. 
ING. 2. T FUPMA cccncaccccesececes: consengce 6G 
No, 3... Dev FIQWGRGS sce nccccoscce nesequanae 40 
No. 8.. Le Pre anx Cleres..ccccccecccesce ecece, 4 © 

THREE STUDIES. 

No. Lin A MinOW.....scecceccecereee ecccsceee 3 O 
Dy A EE oc corens ddnnesnabnsiiocsananene 3 0 
ING ,BE A eI cccesccasasasece Macken’ agtwas 3 0 


THALBERG’S GRAND SONATA 
IN C. MINOR, OP. 56, 
Price Twelve Shillings, 
Hitherto no one has ventuzed upon a comparison of the works of any modern 
pianist with the compositions of Beethoven, but the most eminent of Continental 
critics has recorded his opinion that this Sonata by Ihalberg is bv far the most 
worthy of any yet produced to be placed in juxta-position with those of the mighty 
master. In noticing the last movement, which he pronounces to be the best 
rtion of the work, the same critic continues, “ here we have fine writng, noble 
ideas admirably elaborated and developed with artistic grace, here also is ex- 
pressive.melody wrought out with passages abounding in deep sentiment and 
grandeur; to deliver an appropriate performance of this great work requires 
superior musical iutelligence, and executive powers of the highest order.” 
London : Published by CRAMER, BEALE & CO, 200, Regent-street. 


On the 20th of March, will be Re-published, 
BY SUBSCRIPTION,) 
A NEW AND ENLARGED EDITION OF 


MOZART’S DAVIDE PENITENTE, 

Being the only Edition published in England.—Dedicated to the SOCIETY of 
BRITISH MUSICIANS,—tThe English Version selected from the Psalms of 
David, adopted and arranged by R. ANDREWS, containing Ten original Compo- 
sitions of Mozart, consisting of Four Songs, Four Chorusses, Duet and Trio. 

To Subscriber:, price 7s.—Non-Subscribers, price 12s.—The Chorus parts 
complete, 1s. each voice. , 

N. B.—The entire Uriginal Orchestral Parts may be had of the Publisher, R. 
ANDREWS, Piano-forte and Hip Bazaar, Manchester, and all the Principal 
Music Sellers in London. 


PUBLISHING BY SUBSCRIPTION. — . 
Price Five Shiliings to Subscribers-—Seven Shillings to Non-Subscriders. 


The Construction of Fugue Illustrated, 
IN A PASSACAGLIA AND TWELVE FUGUES, 
DEDICATED TO 
VINCENT NOVELLO, 

BY G. F. FLOWERS, Mus. Bac. Oxon. — 

This publication is intended to indicate to the student in Counterpoint some of 
the boundless resources which a judicious treatment of Melody and Harmony 
place at his disposal. With this view, the author has constructed the Passacaglia 
and all the twelve Fugues upon one and the same subject. bi 

To shew the universal applicability of Fugue in every style of Composition, some 
of the Fugues here presented to the public are in a style hitherto unattempted. 

In order to render the work as useful as possible to the student, short notices 
will be prefixed, to call attention to those processes and results of the art which 
each piece is designed particularly to illustrate. ; 

Persons desirous of subscribing are requested to s.cnd their name and address, 
either to the Author, 3, Keppel Street, Russell Square ; or Messrs, CRAMER, BEALE, 
and Co., 201, Regent Street; or Mr. ALFRED NovELLO, 69, Dean Street, Soho, and 
24, Poultry; and Messrs. Ewer and Co., Newgate Str cet. 


MUSIC FOR THE BALL ROOM. 
M. JULLIEN 


Has the honour to submit to the nobility, gentry, Liis kind patrons, and 
the public generally, his titles of a few of the most successful pieces of 
Musique de Danse produced this season at his Conc.2rts and Grand Bal 
Masqués of the Theatré Royal, Covent Garden. Quiadrilles :—The Bri- 
tish Navy, Ernani, the Italian Carnival—Valse a deux tems—The Bridal 
—The Cambridge House—The Witches of Macbeth— Fleur de Marie— 
The original Polonaise—lhe original Nepolitaine—I he Cricket Polka 
ani the new Redowa Valse, with the description of the figure taught by 
M.E.Coulon. To be had of Jullien, Musical Establistiment, 214, Re- 
gent Street, London, and of all respectable Musicsellers in the kingdom. 
—N.B. Every copy is stamped with a fac-simile «if M. Juilien’s 


Autograph. 
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HENRY RUSSELL, 
MISS KELLY’S THEATRE. 
HENRY RUSSELL will give his 


VOCAL ENTERTAINMENT 
ON MONDAY EVENING NEXT, MARCH Tue 34ND, 
And every Monday evening until further nottce, 


When he will have the honour of presenting to the Public his well-known 
COMPOSITIONS of the Ship on Fire—The Dream of the Reveller— Woodman 
Spare that Tree—l’m Afloat—The Pauper’s Drive—The Ivy Green—The Slave 
Ship-The Newfoundland Dog—The Maniac—The Old Ari Chair -'lhe Gam- 
bler’s Wife—Little Fools and Great Ones, and several other cf his compo itions, 
interspersed with Anecdotes, illustrative of Negro life and character. Mr. Russ Il 
begs to observe to the many persons that were unable to gain admission at his 
Jast Concert, that the arrangements upon this occasion will be of a superior 
order. The Box-oftice of the Theatre, 73, Dean-street, will be open on Saturday, 
Monday, and Tuésday next, from Two until Four o’Clock, when places may be 
secured from the Box-sheet. ‘Tickets will be given with numbers corresponding 
with the seats taken. There will be competent persons stationed at the entrances 
of the Boxes and Stalls on the evening of the performance, for the purpose of 
conducting parties to the seats secured, Places of the Theatre can be seen at 
Messrs. Cramer, Beale, and Co., Addison and Hodson, Regent-street; Leader 
and Cocks, and S. Nelson, Bond-street, where tickets and places may likewise be 
secured. Dress Circles, 3s.; Upper Boxes and Stalls, 2s.; Pit, 1s.; Private 
Boxes, £1. 1s. Doors open at a Quarter-past Seven, the Entertainment to 
commence at Eight precisely. Kirkman’s Fonds Piano will be used. An early 
application for ‘lickets is earnestly solicited. 


SACRED HARMONIC SOCIETY, 
EXETER HALL. 

On FRIDAY, MARCH 6, will be performed, ENGEDI, (an ade,ptation of 
Beethoven’s Mount of Olives) and Mendelssohn’s Lotgesang. Prir.cipal vocal 
performers, Miss Birch, Miss Dolby, Mr. Hobbs, and Mr, H. Phillips, The Band 
and Chorus will consist of above five hundred performers. ‘Ticketr., 3s, ; reserved 
seats, 5s.; may be had of the principal Music Sellers, of Mr. BO'VLEY, 53, 
Charing Cross, Mr. RIES, 102, Strand, or of Mr. MITCHELL, ?,9, Charing Cross. 

. THOS. BRE'WER, Hon. Sec. 








Just Published by 


MARTIN & Co, 
No. 8, OLD BOND STREET, PICCADILLY, 
All the Pianoforte Work’ of 
W. VINCENT WAGLACE, 
Composer of the Popular Opera, “ MARITANA,” 
Sole Publishers of the above celebraizd Composer’s Pianoforte Works, 

under the superintendence of the author. 

ROMANCES FOR THE Pis.NO. 


“La Gondola,” “Cha: t des Peler‘ms,” “Chant d’Amour,” 3s. each; “Le 
Reve,”’ ** Trois Nocturnes,”’ ‘‘ Deux # .omances,”’ 4s. each. 

Ballad—* Can’st thou forget,” su'ag by Miss Dolby at Mr. Wallate’s Concert. 
Italian song—"* Lascia 6 cara,” sun‘ by Sig. Marras, at lis own and Mr. Wallace’s 
Concert, adapted to the Melody of ‘Le Reve.’’ 

Waltzes—‘La Louisianaise.”” “ La Sympathie,” “La Limania,” “La Dese- 
ada,” ‘ La Mexicana,” “‘ The Mid night,” “ La Parisienne.” ‘La Belle Anglaise,” 
“ Les Perles,” “L’Imperatrice,”? Valse Militaire,” ‘La Violette,” 2s. each. ” 

The Grande Va'se de Concert,, 5s. performed by Mr. Wallace at Miss Hawes’s 


Concert. 
By SIGNOR MARRAS, 


‘*L?Innamorata,” (Romanza) sung by Mad. Grisi. 
Serenata - “‘ Mentr’, tu dormi 0 cara,” sung by Sig. Mario. 
“ Les fétes de Palerme,”’ “ L’ Arrivée,”’ “ Le Bal,” ‘La Serenade,” “ Les Adieux.’, 


By ALEKANDER LEE, 
The b eautiful flowers of May,’ (Ballad), 
‘By CH. CHAULIEU, 

“Tse Moine,” (sonnate dramatique). 


In the Press, new comy wsitions by Donizetti, Mercadante, Ricci, Verdi, Arigotti 
Lardelh, &c. | " r MS NOC 





ss BEETHOVEN’S SONG, 
OPIPRESS’D WITH GRIEF,” 
As sung by Mr. Hob’ gs, is published by Messrs, R. and J. E. Tayuor, Red Lion 
Court, Fleet Street, ¢ rice Two Shillings. Where may be had all Spohr’s Oratorios, 
and the separate che ras parts of each, 
A CueaP Epiti on oF THE Last JupGMENT is published as above, with the 
original translatior, by Professor TayLor. Price Ten Shillings. 


MOSCHELES’ 
NEW DUET, 


{SONATE SYMPHONIQUE, 


Wilt te + pabishe ‘i on the 1st of March. Subscriptions received at Mt. Moscheles’, 
No. 3, Chester ! Jlace, Regent’s Park, and at the principal Music-sellers. Price to 
subscribers, 8F;,; to non-subscribers, 15s. A new Lithograph Portrait of the 
Author, by M.' Baugniet, will be given to subscribers for the additional price of 38, 














Just Published, 
THE FOLLOWING NEW COMPOSITIONS OF 
FREDERICK BOWEN JEWSON, 


SOLOS FOR THE PIANO. FORTE, 


Souvenir de Rossini, 3s.; Psstorale Op. 1, 2s. 6d.; Valse des Nymphes Op. 4s 
3s.; Lament and ‘Yoccata Op. 15, 2s. 6d.; Grand Fantasia and Variations on 
Jenny Jones, Op 12, 4s. ; Fantasia and Variations on ‘Sul Margine,”’ Op. 13, 3s. 


PIANO FORTE DUET. 
Overture—" Pass of Killiecrankie,” 4s, 
SONGS. 

Dew’s gently falling, 2s.; Balmy May, 28. 
LEADER and COCK, 63, New Bond-street. 





HANDEL'S SONGS AND DUETS. 


Transposed into Lower and the most 
Useful Keys. 


“The plan of this publication is new, and very judicious; Mr. Calicottt is 
doing gol service to music by accommodating Handel’s songs to the modern 
concert pitch, and by placing them within the compass of the generality of 
voices. Mr. Callcot’s ability and experience are so well known, that it is almost 
unnecessary to add that they are skilfally and judiciously arranged. The publi- 
cation is re, valuable, and will extend the use of Handel’s vocal music.’ 
—Vide Morning Chronicle. 

Thirty of the most favorite songs, &c. are now ready; also the first yolame, 
which contains 24 songs and duets, handsomely bound in cloth, price 15s. 
Sa may be had gratis, or will be forwarded post-free. 

Ae - : Published and sold by Leader and Cock, 63, New Bond-street, corner 
of Brook-street. 


ROSELLEN’S QUADRILLES, vy W. H. CALLCOTT, 


As Pianoforte Solos, price 3s. ; as Pianoforte Duets, price 48. 

These Quadrilles are excellent for dancing : they are arr: in the same pie 
as Mr. Callcott’s popular set from the works of Beethoven. Published by ADDI- 
SON & HODSON, 210, Ri t Street, and LEADER & COCK, 63, New Bond 
Street, and may be had of all Music Sellers, 


Mr, Cautcorr’s Edition, 








The attention of the readers of the “MUSICAL WORLD,” is particularly 
directed to R 261, No. 32, August 8th, 1844, of this work. Article, “COR- 
RESPONDENCE,” sigued Z, 1. PURDAY 


Handel’s Songs, Duets, & Trios. 

Being a Selction from his most popular Oratorios, in Four Volumes, 
each volume containing upwards of Thirty Vocal Pieces, newly arranged, with au 
= gaan for the Piano-forte or Organ.—By Dr. CARNABY—Price 15s. 
each. 

*,* Many of the popular Songs of Handel being, in their original state, too high 
or too low for general use, Dr. Carnaby first conceived and carried out the idea 
of arranging them in keys more suitable for the common compass of voices; and 
in a form better adapted for amateurs. 


Haydn’s Oratorio.—The Creation. 
With Vocal Score, and Accompaniment for Piano, or Organ.—New Edition 
with Portrait and Sketch of Life. Edited by Dr. CARNABY,. 
Price, bound in Cloth, full size, 158, 
Handel’s Oratorio._The Messiah. 
Arranged as above, with Portrait, Sketch of Life, and Scri 
Edited by Dr. CARNABY.—Full size, bound in Cloth, Price 15s. 
Handel’s Oratorio.Judas Maccabeus. 
New Edition, arranged as above, by Dr, CARNABY. Full Size, bound in 
Cloth, price 15s. 


re References.— 


Handel's Oratorio.—The Messiah. 


Rags gy EDITION, Imperial 8vo. edited by RB. J, WESTROP, Price bouud in 
cloth, 10s. 


Hiaydn’s Oratorio. —Thée Creation. 


UN IQUE EDITION, Imperial 8vo. edited by E, J. WESTRO?, Price bound in 
cloth, 10s. 
Beet above is uniform with the Messiah, and offers the same advantages aa 
that Work. 

Catalogues and Prospectuses, Gratis, of the Publisher, Z. T. PURDAY, 4, 
High Holborn. 





NEW PIANOFORTE MUSIC, 
Souvenirs Dramatiques. ‘Six Characteristic Fantasias, ¢omposed and 


arranged for the Pianoforte, . Charlies Chaulieu, 1106 .....:...+ vovree 8 0 
No.1. From Anna Bolena, . 2. Mose in Egitto. No. 8. Lucia ¢i 
Lammermoor. 4, Don juale. 5. Il Croviate. 6. Beatrice di Tentla, 


Beautiful Venice. Rondo Brillante, by Charles Chaulieu ..........-008 8 °0 
London ; Published by Z, T, Purpay, 45, High Holborn, 
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LONDON 
SACRED MUSIC WAREHOUSE, 


69, DEAN STREET, SOHO, AND 24, POULTRY. 





SERVICES 


ACCORDING TO THE USE OF THE UNITED CHURCH OF 
ENGLAND AND IRELAND. 

JACOB'S, B. Chants for the Te Deum, Jubilate, and other parts of 
the Morning and Evening Service, with the words at full length. 5s. 

KEY’S, ROBERT. The Ten Commandments in English verse, for 
the use of Ghurclies and Schools. 1s. 

KNIGHT'S, H. Sanetus and Responses. 2s. 6d. 

LACY, The REV. C. A selection of music from Haydn’s Masses, 
adapted to the Cathedral Service of the Church of England. 18s. 

LUCAS, C. My soul doth magnify, Gresham Prize Composi- 
tion. 5s. 

MORLEY’S Service for the Burial of the Dead. Four Vocal parts, 
2s,; Organ part, Is. 6d. 

PERCIVAL’S, S. Venite Exultemus, Nune dimittis, and Re- 
sponses, 6s. 

PURCELL (in B flat) Te Deum, Benedictus, Kyrie Eleeson, and Ni- 
cene Creed in score, 8s. Single Vocal parts, 4s. 6d. 

PURCELL (in B flat) Magnificat, and Nunc dimittis in score, 4s. 
Single Vocal parts, 2s. 

PURCELL, ‘in B flat) Benedicite and Jubilate, in score, 6s. Single 
Vocal parts. 3s. 

PURCELL, (in B fiat) Cantate Domino, in Deus Misereatus, in score, 
3%, Single Vocal parts, 9s, 6d. 

PURCELL, Fuheral Service. 

PURCELL, Man that is born of a woman, Funeral Anthem, 4 voices. 

PURCELL, Blessed is the man, Funeral Anthem, 8 voices; Thou 
knowest, Lord, the secrets, (part of the burial service,) full, 4 voices; 
Appendix, the first part of he burial service, by Wm, Kaylton, I am the 
Resurrection, ditto; the co clusion of ditto, by Dr. Croft, U heard a voice 
from Heaven, fall, 4 voices. 6s. 

PURCELL, (in G minor) Magnificdt, Nunc dimittis, 5 voices; from 
the MS. in York Minster. 4s. 

PURCELL, (in D) Te Deum, additional accompaniments by Boyce, 5 
voices. lis. 

PURCELL, Jubilate, ditto, 5 voices. t's. 

ROGERS, (in D) Te Deum, Jubilate, Kyrie Eleeson, Nicene Creed, 
Magnificat, and Nunc dimittis. Four Vocal parts, 5s.; Organ part, 3s, 

ROGERS, Te Deum. arranged by Vincent Novello. Seperate Vocal 
and Orchestral parts, 10s. 6d. 

RUSSELL, Wm. Mus. Bac, Oxon. Cathedral Service in A, 73. Singl® 
Vocal parts, 5s. 

SMITH, JOHN. Mus. Doc. Cathedral Music dedicated by permission 
to their Majesties the King and Queen. 30s. 

Te Deum, 8s.; Jubilate, 3-.; the Anglesey Sanctus, Kyrie, and Credo, 
8s. 6d.; ‘Magnificat, 3s. 6d.; Gioria Patri, Is. 6d.; Nunc dimittis, 2s.; 
ditto, ts 6d.; Short Te Deum, 8s. 6d.; Benedictus, 39. 6d.; Gloria, ts. 
6d., Cantate Domino, 5s. 6d.; ditto, Is. 6d ; Deus Misereatur, 3s.; 
ditto, Is. 6d.; Venite Creator Spiritus, 12 chants, 3s. 

TALLIS, THOMAS. The Preces. Chants, Te Doum, Benedictus, Re- 
sponses, Litany, Kyrie Fle son, Nicene Creed, Sanctus, Gloria in }x- 
celsis, Magnificat, and Nunc dimittis, Four Vocal parts, Ws. 9d.; Organ 
part, 4s. 6d. 

WALMISLEY, T, A. 





LONDON ; SACRED MUSIC WAREHOUSE, 


J ALPRED NOVE L1LO, 


69, DEAN STREET, SOHO, AND 24, POULTRY, 








GREAT SUCCESS OF MR. MACFARREN’S 
NEW OPERA !! 


Just Published, 
THE WHOLE OF THE SONGS, OUETS, AND CHORUSSES IN 


DON QUIZOTE, 


As performed with immmemse success at the Theatre Roval Drary Lane. 








LIST OF THE MOST PAVORITS SONGS, &c. a 4, 
“Ah! why do we love?” Song, sug by Miss Rainfo+th, se 2 0 
‘Calm those frowning looks, my father,” Ballad, ditto, .. o 3 0 
** Sweet were those hours of Infaney,” Ballad, Mr. Alten, es 2 0 
*‘T quit my pillow,” the Willow Song, ditto, ee as so & 0 
N. B.—The above Songs are all rapturously encored. 
‘* When Bacchus invented the bowl,” Bacchanalian Song, sung by 
Mr, Weiss, o% oe we os oe ee e+ 8 0 
“Life is an April day,® Cavatina, Mr. Aller, be ae éo 2 O 
“Transporting moment! joyous light!” Rondo Finale, Miss 
Rainforth, ee oe és ee v- oe «. 2 0 
“ Alas! a thousand secret woes,” Mr. Allen,.. w 8 0 
“Canst thou forego thy plenteous home?” Daettino, Miss Rain- 
forth and Mr, Allen, .. ve ay ee oe eo 2 6 
The favourite Airs, in two books, by J. F. Burrowes, «2 cath 4 0 
The Overture, T ve oe ee ee ve oe 3 0 
“ Sweet were those hours of infancy,” by Chaulieu, + oe 2 6 
“ Ah! why do we love?” ditto, .. o ve - se 2 6 
Fantasia, by Walter C. Macfarren _ ee 40 eo 2°? 
A set of Quadrilles, by Coote, .. i ee ot “+ 3 0 


N. B.—Various other arrangements in the Press. 


CHAPPELL, 


NO. 60, NEW BOND .- STREET. 





NEW PIANOFORTE MUSIC, 


PUBLISHED BY 
CHAPPELL, 50, NEW BOND STREET. 
Three Melodies, by Charles HorsleyNo. 1, Sensucht; No. 3, 


Der Traum; No. 3, Frolichkeit, each se. oe 2 6 
Hope—A Romance for the Pianoforte, by Frank Mori, oo 2 6 
Despair—Notturno, ditto, ditto, ee ew 2-0 
La Douce Pensée—Melodie, ditto, by G. Osborne, ee 2 6 
Moscheles’ Gems a la Pischak—A brilliant Fantasia, introducing 


this popular singer's most favorite songs, “‘ My Heart's 

on the Rhine,” “The Standard Bearer,” &c. &c. eo 4 0 

Hinten’s Fantasia on | Capuletti, Op, LS ae ee ee 3 0 

» Souvenirs de Bellini 140 4 Pr « &@6 

»  Angiolina, Canzonetta Milanese «s es oe 3.9 

»  Héléne, Melodie Greque ne « 06 ao & 6 

Chaulieu’s Charmes de la jeunesse—A selection of the newest and 

most popular melodies, arranged in a familiar style; 

intended to follow the Instruction Bock ee ée 
Burgmilller’s l.a Redowa Valse ee oe ee ve 

Hiinten’s Celebrated Lesson *‘Les Bords doa Rhin”— Arranged 

asa Pianoforte Duet .. qe oo we s 68 

Sacred Melodies, by Chas. W. Glover—No. 1! containirg, Poly, 

Holy, and Angels ever bright and feir; No.2. But thow 

didst not leave, and the Hymn of God ; No. 3. Mozart's 

Agnus Dei, and Lord remember David ; No, 4. Vital 

Spark, and The Christmas and Advent Hymns; No. 5. 

With verdure clad, National German Hymn, and Adeste 

fideles; No. 6. > ~~ panteth, Old-Hundreth 

Psalm, and Martin Luther’s Hymn, 

j Price of exch Number, 2 6 


N.B= The above Planoforte Music has all been published s'nce 
January 20th, 
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s. 
Reissiger, 16th Gr. Trio, Piano, Viol: and Violo.Op.170... 12 0 


VIOLIN AND PIANO, 











Vieuxtemps, 24, Grand Concerto, in F. min. Op. 8.+*..*+ 9 0 

Les Delices de Schubert, No. 9, Ave Maria........ 2 6 
10. Last Greeting, 2s. 6d. 11. The Mighty Trees, 4s. 

VIOLONCELLO AND PIANO, 

Franchomme, No. 7, “ Is Regrets,” 2, Nocturnos. Op. 15. 3 6 

——— 8, “Il Lamento,” Nocturno. Op. 15.. 3 0 
nena - 9, ‘** Souvenir d’Espagne,”’ Caprice sur des 

BUR PEEUOE, OP 80, . Slccpssccccsccscsscceseees ss 60 OO 

—-— 12 to 44. ** Fleurs Italiennes,” ....-.ea. 4 6 

Rosenhain and Panofka, Duo de Salon sur 

“La Straniera,” in Amin. Op. 17....¢+..se0eeet%eeeeee 5 0 

Do. “Il Pirata,” inD.Op.17 4 6 

2 0 


Spohr and Kummer, 3rd Grand Duet. Op. 112...... 1 
FLUTE AND PIANO, 


Lindpaintner, “Souvenir d’Appenzell.” Fantasia sur des 
Airs Suisses. Op. 120 e*....ccccescsceseeseoereses 4 6 
(A New Series of Six Solos, writlen for Wesse & Co.) 
Moligue and Clinton, Grand Duet in A min. Op. 24.. 10 6 
Reissiger and Sedlatzek. “La Ricordanza,” 8th 
Grand Duet, (in A minor) --++++-++++- rwceserroeesse 8 O 


Pet PIANOFORTE SOLOS, 
Bosisio, Waltzes and Quadrilles (115 Sets) 4 
Burgmuller, “L’Europeenne Grande Valse,” sur ‘ La Jolie 

Fille de Gand,” ceca eee eet e eee esecccerevesccces § 
Chopin, Op. 59. 10th Set of Mazurkas:++++++e+e,,ee000* 4 
Czerny, 2 Rondinos elegans sur “ Les Diamans de la Cou- 

ronne.” Op. 673 «ceessecceereocsesecves,, seeseach 

2 Left-hand Studies. Op. 735.++++.. sseserseeeres 
Terzan-Etude. Op. 735 -eeerseee- cesses eee ee55 

Heller, (Steph.) 2d Collection of “HOMAGE TO SCHUBERT.” 

1, “On Every Tree.” 2, “* Voice of the Tempes!,”--each 
Henselt, No. 16. “ Wielhorsky,” 2 Romances 
— 17.‘ Glinka,’”’ Cav. et Barcarolle ..seeceees 
Kullak, Le Carnaval de Venise, d’ Ernst et Paganini, be 
Liszt, ‘Homage to Mendelssohn,’ Songs transcribed, Nos. 

? to 7 OOOO, TOC Ong eepedon OP %neg eoveccceccee Ds, & 
“‘ Reveries Religieuses’’ de Schubert et Beethoven, | to 

10 scvccvecccersecessecdesesceseeees,, ab each ls to 
Mendelssohn, Premitre Sonate, in E major, (New Edition) 

—————— Momento Capriccioso, in F sharp, minor(do.) 
Mayer, C. L’ Impetueux. Scherzo in B minor, is 
Rosellen. ‘Les Rayons d’Aurore,’ No. 1. Romance 

WOtello et Biancaseee++se.. ceccccccsececcvseves 2008 
2, Bolero and Pastorale (Auber) .........0¢% 
Rosemhain; “Souvenir de Prague,” Polka en forme de Ron- 

deau,Op. BB. coe eecetecs eee tHe ee tence teehee ee Oe 
Schulhoff, No. 8, ‘‘ Les Mandello,” Mazurkas .. .seee0..+. 
—_—-—- 9, “Les Mandello,” Mazurkas ++++....e008 
Slover, (Lindsay) “ Czartoryska,” Mazurkas (Ist Set) ...... 
Willmer’s “ Reveries Religieuses,”” Himmel’s “ Battle Prayer,” 

‘Father; I call on Thee,” (in E flat)... ceeeeettseee tte? 
Ditto, “‘Reichardt’s Prayer, Freudvoll und 
Leidvoll,” (for the left-hand only) in A flat ..+-seesesee 


Berlioz, “Forth Goes a Lady One ese. ainaibha is sine * 
Hiller, (Fred) “ Tender are thy Accents”? ¢*++scoss..seeees 
Kucken, No. 271, ‘‘’Twas there on the Mountain” (Duet) 
Lowe, 0. 248, “ Fair Wilna’s Stream” ........ ¢eeeeeeeee 
Mendelssohn, No. 247, ‘ On deck beside the mast’’ (Duet) 
Reissiger, ‘* Within the shade,’”’ Duet for 2 Sop... ..+++++ 
Richards, (H. Brinley) Canzonet, “Once more, enchanting 
Maid, Adieu” 3 
Schubert, No. 260, “ Ye Stars mildly gleaming,” (Les Estoiles) 2 
Titl, No. 256, So Oft as thro’ the Valley” ...cccccccce-** 2 
Spaeth, ‘Thro’ the Fields ’mid Flowrets”’ Voice, Ff. & Viol. 3 
Ditto ditto Voice, Piano, and Violoncello ....°+++ 3 
Ditto. ditto Voice, Piano, & Clarionet, (in B Flat)... 3 
Baerwolf, ‘Within that lonely dwelling,” Voice, Piano, Violin, 4 
Ditto, ditto, Voice, Piano, Violoncello, 4 


seecee eoceach 
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N.B.—Numgrovus CrassicAL Works IN THE Press. 








(Continued. ' 
HENRY LEMOINE’S ~ “~- 


TREATISE ON 


PRACTICAL HARMONT. 





CLEMENTI, in his Practical Harmony, prefixed to it, as a motto, the 
— “Example is better than precept.” This pithy adage seems to 
lave suggested the design of the work before us. Its author, M. Le- 
Moine, is a Parisian professor of eminence, well known by several 
excellent didactic works as well as musical compositions, In the preface 
to the present publication, he justly says :— 


“ The principles of harmony have generally been made a mystery to 
students of the piano forte; hence very few are competent to compose 
even a short prelude. This deficiency may be attributed to the form 
of various treatises on harmony, wherein the science is hedged in with 80 
much reasoning, that the youthful mind is unable to comprehend its 
force. For, though harmony cannot be learnt without reasoning, still it 
ought, for youth, to be assisted by practice.” 


We hold that a general knowledge (at least) of the principles of 
harmony and composition is essential to every one who studies music as a 
beautiful art and an elegant accomplighment, It refines and elevates the 
taste; and, where it more general, Would produce contempt for the 
frivolous music at present so much in vogue. It ought indeed, to be 
included in the lessons given by every teacher of singing and of the 
Pianoforte. But the teacher either neglects altogether this kind of 
instruction, or, if he is especially requested by the pupil or her friends 
to give it, does so after such a fashion that he speedily disgusts her with 
so “dry” astudy. But, in truth, the study is anything but dry; and 
every young lady (we speak at present of the musical education of the 
fair sex) of intelligenceand capacity, whose attention has been awakened 
to its value, and who has been put upon the right way to pursue it, never 
fails to do so with eager interest and rapid advancement, f 


For the use of such pupils M. Lemorne’s work is eminently adapted; 
It is thoroughly practical, consisting of a series of progressive exercises; 
so ample and well-digested that the learner is led, step by step, from the 
simplest chords to all the combinations of harmony that are found in the 
works of classical composers ; while the accompanying explanations and 
definitions do not contain a word more than necessary. It commences 
with exercises on the Perfect (or, as as they are called in this country; 
Common) chords, in all the major and minor. keys, in all their positions 
and inversions, and showing their various progressions from one to 
another: then there are similar exercises on the Diminished Fifth ; on 
the Dominant Seventh ; on the relative keys ; on the chords of the seventh 
on the second degrees of the major and minor scale, and on the other 
kinds of chord of the seventh; on the chords of the ninth and the aug- 
mented sixth; on the harmonic scale, or regle doctave; on passing 
notes, suspensions, and anticipations, and all the variety of harmonies 
which they produce; on Cadences, Enharmonic transitions, and, lastly, 
on Modulation. This summary of the contents of the book will show 
the subjects of which it treats; but the completeness of their treatment 
must be seen from an examination of the book itself. Its proper use is, 
to be a manual or vade mecum for the musical instructor, who ought to 
employ it in the daily lessons he gives his pupils—Daily News, No. 2. 
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